[Urquhart(1997)]

Peter Urquhart. Three Sample Problems of Editorial Accidentals in Chansons by Busnoys and Ockeghem. In J. A. Owens and A. M. Cummings, editors, Music in Renaissance Cities and Courts: Studies in Honour of Lewis Lockwood. Harmonie Park Press, Warren MI, 1997.

[Urquhart(1999)]

Peter Urquhart. False Concords in Busnoys. In Antoine Busnoys: Method, Meaning, and Context in Late Medieval Music. Clarendon Press and Oxford University Press, London and New York, 1999.

[Wallner(1955)]

Bertha Wallner, editor. Das Buxheimer Orgelbuch. Facsimile. Number 1 in Documenta musicologica Ser. II. Bärenreiter, Kassel, 1955.

[Wallner(1958–9)]

Bertha Wallner, editor. Das Buxheimer Orgelbuch. Number 37–39 in Das Erbe Deutscher Musik. Bärenreiter, Kassel, 1958–9.

[Warburton(1980)]

Thomas Warburton. Keyboard Intabulations of Music by Josquin des Prez. A-R Editions, Madison, 1980.

[Ward(1981)]

Tom R. Ward. A central European repertory in Munich, Bayerische Staatsbibliothek, Clm 14274. Early Music History, 1:325–343, 1981.

[Ward(1991)]

Tom R. Ward. Music and music theory in the universities of central Europe during the fifteenth century. In Atti del XIV Congresso della Società Internazionale di Musicologia, volume 1. EDT, Turin, 1991.

[Wegman(1996)]

Rob C. Wegman. From Maker to Composer: Improvisation and Musical Authorship in the Low Countries, 1450-1500. Journal of the American Musicological Society, 49:409–479, 1996.

[Welker(1987)]

Lorenz Welker. New light on Oswald von Wolkenstein: central European traditions and Burgundian polyphony. Early Music History, 7:187–226, 1987.

[Welker(1990)]

Lorenz Welker. Some aspects of the notation and performance of German song around 1400. Early Music, 18:235–246, 1990.

“Buxheim Dissertation; file: dissertationmaster.tex” Version of 9–3–2005–9:28 193